JOHN FLAXMAN
timid naturalism, from which no  sense  of personality
emerges.
Flaxman's monuments to private people gave more
scope to his abilities. In conception and treatment they
are far more various than his public works. The most
usual type consists of a figure or group of figures in relief3
combined with a long inscription, the whole being placed
within an architectural setting, generally classic in style.
Sometimes the figures are in the round, and then may be
set upon a pedestal, as in the monument to Lady Fitz-
Harris in Christchurch Priory.
Flaxman's large output made constant use of the same
motives inevitable ; but in their combination he displayed
considerable ingenuity and invention. Broadly, the
sculpture on the monuments is of three main types. In
the first the figures are used symbolically, to express grief,
resignation, fortitude, or similar Christian virtues and
aspirations. A simple example is the monument to
Miss Mary Lushington, in St. Mary's Church, Lewisham *
(Plate XXII). In this, the theme is that of an angel
comforting a mourning mother, the main motive of the
design being one to which Flaxman was particularly
attached, of one figure floating over another lying more
or less prostrate. It is used repeatedly in his illustrations,
notably of the " Dream of lo " in the Prometheus of
JSschylus, and of " Famine and Pestilence visiting Man-
kind " in Hesiod's Works and Days.
* Exhibited R.A. 1800.
62